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DAVID I. MARTINS. conductor 
David J. Martins is Adjunct Professor of Music at Boston University. He has degrees from 
the Eastman School of Music and the University of Lowell College of Music and was a 
recipient of a Berkshire Music Festival Tanglewood Fellowship. He is also Professor of Music 
at the University of Massachusetts Lowell. 
With a dual career as a performer and conductor, David J. Martins balances orchestral and 
chamber venues with an active teaching and conducting schedule. He is the Music Director 
of the Boston University Wind Ensemble, University of Massachusetts Lowell Wind Ensemble, 
Rhode Island Philharmonic Youth Wind Ensemble and the Lowell Summer Concert Band. 
Professor Martins is Music Director Emeritus of the Metropolitan Wind Symphony, which 
during his tenure of ten years performed at the National Conference of the Association of 
Concert Bands and commissioned numerous new compositions. During the past several 
years, he has been in demand as a guest conductor and has conducted Festival ensembles 
throughout the eastern United States. Since the summer of 1999, he has served on the ·facul-
ty of the Boston University Tanglewood Institute as Director ofWind Activities for the Young 
Artists Orchestra. 
He is a member of the clarinet section of the Rhode Island Philharmonic and Boston Classical 
Orchestras and appears frequently with New Hampshire Symphony Orchestra, ProArte 
Chamber Orchestra, Boston Ballet Orchestra and Alea Ill. He has also performed with the 
Boston Pops Esplanade Orchestra, Monadnock Music Festival and Springfield Symphony. In 
past years he has toured with the Philharmonia Hungarica Orchestra of Germany on their 
USA tours, the Puccini Festival Orchestra throughout Italy, and has performed six tours 
throughout Greece and Russia as soloist and member of the contemporary chamber ensem-
ble Alea Ill. He can be heard on orchestral and chamber recordings on the CRI, Koch, Titanic, 
Gasparo and Albany labels. Professor Martins is a Boosey & Hawkes/Buffet artist clinician. 
CHARLES VILLARRUBIA, tuba 
Charles Villarrubia is a Teaching Associate in tuba at Boston University. He is a native of New 
Orleans, Louisiana and a founding member of Rhythm & Brass, and received his Bachelors 
degree in music performance at Louisiana State University and a Masters degree in music 
Performance from Boston University. He has been a member of the Dallas Brass, the 
Waterloo Festival Orchestra and the Tanglewood Music Center Orchestra. In 1984 he was 
awarded first prize in the T.U.BA. orchestral competition, becoming the first individual to win 
that award. In addition, Charles Villarrubia frequently performs with the Boston Symphony 
Orchestra and the Boston Pops Orchestras and has recorded with the latter of those ensem-
bles. 
A staunch advocate of student involvement in chamber music, Charles Villarrubia has 
authored a chamber music method book called Team Play With Rhythm & Brass - a guide to 
making chamber music. The book gives the student and educator a blueprint on how to start 
and maintain a successful chamber ensemble. He has also written articles on the subject and 
been a guest lecturer at the Mid-West Band and Orchestra Clinic and the Music Educat 
National Convention. Charles Villarubia has premiered no fewer than five new works for 
tuba, several of which he commissioned. 
Charles Villarrubia has appeared on four continents as a guest clinician and performer for the 
Yamaha Corporation and has recorded on the Telarc,Angel EMI, d'note, and Koch labels. He 
is also a faculty member at The Boston Conservatory, New England Conservatory, and the 
Longy School of Music. 
MEI-Ml LAN, composer 
Mei-mi Lan, a Taiwan native, is a doctoral student in composition at Boston University. She 
received a Masters degree from Carnegie Mellon University in 200 I, and a diploma degree 
from National Taiwan Academy of Arts in 1998. Her teachers include Sam Headrick, Lukas 
Foss, Leonardo Salada, and Nancy Galbraith. She is interested in folk music and writing 
pieces that are based on Taiwanese folksong. 
Ms. Lan has written for mostly instrumental music and won several prizes. Temple Festival for 
orchestra won the Harry G.Archer Composer Award at CMU (PA) and was premiered by 
Carnegie Mellon Symphony Orchestra in 200 I. String Quartet No. 3 "Taiwanese Scenery" won 
the Cuarteto Latinoamericano 200 I composition competition and premiered in September. 
20.r · · Pittsburgh with WQED broadcasting. The chamber orchestra piece Formosa Dance 
w.. mmissioned by David Stock and premiered by Duquesne Contemporary Ensemble in 
April 2002. The symphonic band version won honorable mentions in Craig and Janet Swan 
Composer Prize 2003 competition, the Metropolitan Wind Symphony 2003 New England 
Student Composer Competition, and is in the final run of Coup de Vents, the I st International 
Competition of Composition for Symphonic Band in France. It will receive its Taiwan pre-
miere by Taipei Symphonic Band in May 2004 in the National Taipei Concert Hall. Her 
Quartet for Clarinets won the first prize in National Associtaion of Composer, USA 2002 
competition and Margaret Blackburn Memorial 2003 Composition Competition. The saxo-
phone version was played many times by The Back Bay Saxophone. Concerto for Clarinet and 
String Orchestra with Harp and Percussion was performed with piano in April and with orches-
tra in November 2003. One of her latest pieces, Brass Quintet, will be premiered by the 
Synergy Quintet in Boston on February 25th. By combining Western and Eastern music, she 
would like to introduce Taiwanese music to the world. 
PROGRAM NOTES 
Morton Gould (1913-1996) 
Fanfare for Freedom 
Morton Gould was born in Richmo.nd Hill, New York, on December I 0, 191 3. He was 
regarded as a child prodigy, playing the piano at age 4 and publishing his first piece of music at 
age 6. He performed throughout his youth on radio, in concert halls, and vaudeville. He 
studied at what is now the Juilliard School but was then called the Institute of Musical Art. 
In his early twenties, Gould began working for NBC radio. He arranged and conducted the 
studio orchestra on a number of its regular shows. Gould attained national prominence for 
his work in radio, as he appealed to a wide-ranging audience. As a composer, Morton Gould 
. was commissioned by symphony orchestras and ballet theaters throughout the United States. 
I-', sic integrated jazz, blues, gospel, country-and-western, and folk elements. Near the 
e1·. a full life of achievements in music Gould was awarded the Pulitzer Prize in 1995 and a 
Kennedy Center Honor in 1994. 
Gould's striking Fanfare for Freedom was premiered by the Cincinnati Symphony in 1943 and 
was part of the same series of World War II fanfares that produced Aaron Copland's Fanfare 
for the Common Man . The fanfares were commissioned by Eugene Goossens and most were 
dedicated to specific fighting units. Gould and Copland were the only two composers of the 
series to take notice of the ideas people were dying for. Fanfare for Freedom builds from 
simple ideas and in general adheres to the conventional extrovert nature of a fanfare. Gould's 
dense scoring provides strength for the bold melodic themes. 
Ralph Vaughan Williams ( 1872-19 58) 
Concerto for tuba 
Born in 1872 in the Cotswold village of Down Ampney, Ralph Vaughan Williams was one of 
the most celebrated English composers of his time. Williams was educated at Charterhouse 
school, then Trinity College, Cambridge. He later studied under Max Bruch in Berlin and 
Maurice Ravel in Paris. At the tum of the century he was one of the first composers to trav-
el to the countryside collecting and notating folk songs and carols from singers. He com-
posed several hymns that are now international favorites. 
Over his lifetime Ralph Vaughn Williams composed in numerous genres. These include nine 
symphonies, five operas, film music, ballet and stage music, song cycles, church music, ari 
choral music. Near the end of his life Williams began experimenting with what could be -•m-
sidered "unusual" instruments. He included wind machine, tuned gongs, and fluegelhorn in 
his 7th, 8th and 9th symphonies. It was during this period that Williams wrote two works for 
soloist and orchestra. His three movement Concerto for tuba in F minor was one of these 
pieces. 
Ralph Vaughan Williams often included the tuba in his orchestral works but gives it center 
stage in his Tuba Concerto. The Tuba Concerto is notable for having two cadenzas, one in the 
first movement and one in the last. Williams justified this by saying the concerto was more in 
the style of Bach than that of Mozart or Beethoven. 
Mei-mi Lan (b. 1977) 
Formosa Dance 
-Eric Hanser 
This piece is based on a Taiwanese folksong called "Cricket. and Chicken," and is originated 
from the countryside. The text centers around a little crrcket trying to tease the chicken by 
jumping around it. The chicken gets very annoyed and wants to catch the cricket, however, 
the cricket is too small too be caught which makes the chicken hurt itself by trying to catch 
it. 
The main idea is to picture the humor between the clumsy chicken and the nimble cricket. 
The short motives played by many instruments represent the cricket, while the lower voices 
played by the low brass represent the chicken. The ending of the piece represents the chick-
en thinking it caught the cricket with its foot. However, after it removes its foot, the cricket 
has already jumped to another place. 
-Mei-mi Lan 
Walter Hartley (b. 1927) 
Concerto for 23 Winds 
Walter Hartley was born in Washington, D.C. on February 21, 1927. He began composing at 
the age of five, and by the time he was sixteen he had decided to make music his career. He 
received his Bachelor's, Master's and Ph.D. degrees in composition from the Eastman School 
of Music, where his teachers included Burrill Phillips, Thomas Canning, Herbert Elwell, 
Bernard Rogers, Howard Hanson and Darite Fiorillo. He is now Professor Emeritus of Music 
and Composer-in-Residence at State University College in Fredonia, New York. 
The Concerto for 23 Wind~ is one of Hartley's most popular works, having been recorded sev-
eral times by some of the United States' leading wind ensembles. It was written in 1957, 
while the composer was still a young man. In its formal outlines the Concerto bears more of 
a resemblance to the Baroque concerto grosso than to the solo concertos of the Classical 
era and onwards. It is a superb example of.Hartley's deft handling of the varied instrumental 
textures and sonorities present in the ensemble. 
Keith Gates 
le;. and Daedalus:The Fantasy of Flight 
A • _ of Lake Charles, Louisiana, Keith Gates earned his Bachelor's and Master's degrees in 
composition from the Julliard School of Music in New York City, where he studied with 
Vincent Persichetti and Hugo Weisgall. He has composed music in every major genre, includ-
ing symphonies, operas, concertos, choral music, chamber music, and, of course, music for 
band and wind ensemble. He is currently a professor of composition, music theory and piano 
at McNeese State University in Louisiana. 
Icarus and Daedalus: The Fantasy of Flight was commissioned by the United States Air Force 
Band at Wright Patterson Air Force Base in Ohio in 1992. It is based on the ancient Greek 
myth of Daedalus and his son Icarus, imprisoned by King Minos on the island of Crete and 
ordered to build the famous labyrinth. They fashion wings of wax and seagull feathers, hoping 
to fly away to safety. En route, however, Icarus flies too close to the sun. The wax holding his 
wings together melts and he plunges into the sea and drowns. Daedalus makes it safely, but 
sorrowfully, to freedom in Sicily. 
-Lisa Burnett 
CREDITS 
The Vaughan Williams is being performed by arrangement with Oxford University Press, Inc., 
198 Madison Avenue, New York, NY I 0016 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Wednesday, February 25, 8:00pm 
Wednesday, February 25, 8:00pm 
Tuesday, March 2, 8:00pm 
Thursday, March 4, 8:00pm 
Tuesday, March 16, 8:00pm 
Thursday, March 18, 5:30pm 
Thursday, March 18, 8:00pm 
Faculty Concert 
Yuri and Dana Mazurkevich 
and Friends 
with works by Grieg, Mozart, 
Saint-Saens, and Schubert 
Tsai Performance Center 
Musicology Lecture 
African-American Origins 
of Spirituals, Blues, and Jazz 
Ann Sears, Professor of Music and Chairman 
of the Department of Music, Wheaton College (MA) 
CFA Room 219 
Boston University 
Chamber Oiv ra 
Andre de Quadros and Sergey Khanukaev, con, rs 
Mendelssohn Symphony No. 4 "Italian" 
Copland Quiet City 
Mozart Symphony No. 25 in G minor 
Tsai Performance Center 
Boston University 
Symphony Orchestra 
David Hoose, conductor 
Stravinsky Petrushka ( 194 7) 
Tsai Performance Center 
Boston University 
Baroque Orchestra 
Martin Pearlman, conductor 
Performing on Period Instruments 
Vivaldi "Spring" and "Summer" from The Four Seasons 
Plus works by Corelli and Handel 
Marsh Chapel 
Music Education Research Seminar 
Music in the Reggio Emilia Schools: 
A New Approach to Music Education 
Dotty Meyer, Director, Early Childhood Laboratory School, 
University of Massachusetts.Amherst 
CFA Room 154 
Faculty Cr - - rt 
Anthony di Bonaventur. o 
Scarlatti 5 Sonatas 
Chopin Po/onaise-Fantasie in A Flat Major, Op. 61 
Brahms Sonata No. 3 in F Minor, Op. 5 
Tsai Performance Center 
CONTRIBUTORS TO THE <;OLLEGE OF FINE ARTS 
MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
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National Endowment for the Arts 
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Aram and Jasmine Chobanian 
Ms. Doris S. Kitchen 
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Robin Abbott, D.D.S. 
Richard Carmel Charitable Remainder Trust 
Maria Clodes-Jaguaribe 
Clovelly Charitable Trust 
Mr. William E. Earle 
Mr. Clifford R. Eisler 
Mr. and Mrs. Darrell R. Griffin 
Esther B. Kahn Charitable Income Trust 
Mrs. Leanne C. Robinson 
Joel L Sheveloff 
Avedis Zildjian Company 
$500 to $999 
Cynthia and Oliver Cunne 
Dr. Edna L Davis 
Mrs.Ann B. Dickson 
Phyllis Elhady Hoffman 
Colonel Capers A Holmes, USAF(Ret.) 
Larry G. and Ann Howard Jones 
Ms.Andrea Okamura 
Eftychia Papanikolaou 
Elizabeth Anne Seitz 
Jeremy Yudkin 
$250 to $499 
Dr. Maki Amano 
Mr. George LAndersen 
Ors.John and Harriet Carey 
Andre F. de Quadros 
Mrs. Carolyn B. Fowles 
Mr. Walter M. Frisch 
Mr.W. Newell Hendricks 
Mr. Raphael Hillyer 
Nancy F. Lewis 
Mr. John E. Loveless 
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Contributors to the Music Programs belong to a special group of people who believe in the importance of sup-
porting young musidans through their educational activities, events, programs, and perfonnances. 
We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For information, 
please contact Chris Santos, Director of Development and Alumni Relations, Baston University College of Fine 
Arts, 855 Commonwealth Avenue, Baston, MA 02215, or call (617) 353-2048. 
represents donors who have generously supported our programs this current fiscal year. Due to program 
1nes, some donor names may be absent from this list We thank you for your understanding. 
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